5 :jBUILT BY JOHN C. B. STANDBRIDGE & SONS, OF PHILADELPHIA.

FOR

'THE CATHEDRAL,

WILL BI‘ FORMALLY OPENED ON

Wednesday Evening, November 18,1868, at Eight o'clock.

UNDER THE AUSPICES OF THZ FOLLOWING DISTINGUISHED PROFESSORS :

Mr. DAVID WOOD,

Organist of St. Stephen’s Church.

Mr’ HENRY G. THUNDER,

Organist of St. Augustine’s Church.

Me. HUGEL A. CLARKE,

Organist of Holy Trfniity Church.

Mr. WILLIAM A. NEWLAND,

Organist ot St. Patrick’s Church, And

Me, MICHAEL H. CROSS:

Organist of the Cathedral of St. Peter and St. Paul.

PROGRAMME:

PART I.
Mr. M. H. CROSS. _
2.- PRELUDE and FUGUE, in A minor... oo aisekts s deeRes R A s e A O
Mr. H G THUNDER

3. TEMA and VARIATIONS, from Judas MacciboeusS....ccoeivrviiiiiiiinecicescr e e e v ene s ZEUNER
X Mr. W. AL NEWLAND. ¥ !
4. ANDANTE and VARIATIONS, from the Quintette in E flat.....cccceveicciiiiveiciii e iie .. MOZART
i : Mr. H. A. CLARKE.
5. FUGUE, in E mmox NN = (b |
. DAVID WOQOD.
6. OVERTURE—To “Stabat Matm Pt
H G THUNDER

..MERCADANTE

PART I1.

1. FANTASIE and VARIATIONS

Mr. M. H. CROSS.

‘2 ATR and VARTATTONE. i osbon st sosnnssiosia Tasmasbonssnsivisssonsiost vispe s o ssgstesbstimiiors s ELAN DT,

: Mr. DAVID WOOD.

3. PRELUDE and FUGUE, In E flatuu oo eiieerrereeneereens vt eescesreers e e essvseeesensseans e o DR NARES
Mr. H. A. CLARKE. :

4. OVERTURE—WILATL TeILowurvrttoiscrsuusanscos o s s st vt et s ern s s enssns e sesve ROSSINT
Mr. DAVID WOOD. :

5 STORCHLIGHT DANCE.” 1B Habasuraivmmmeannusinsimmtmsmimns aimtsnmia M EYERBERR

, Mr.” M.”H. CROSS. ’

-

TICKETS OF ADMISSION ONE DOLLAR,

Can be obtained at the Cathedral and Lennetely Oﬁice Eighteenth and Summer streets
at. Mr, McGrath’s, Eleventh and Chestnut street ts; Mr. Cunningham’s, Third and W alnut
str eets, and Messrs. Boner & Co’s Music Store, 1102 Chestnut Street.

Pel%ons desxrmg to secure a Reserved:Pew, can do so on payment of Flve Dollals

el

rah : McL.erHLfN— BROTE'ERs; Priﬁtcrs, 114 8. Third Street.




GREAT ORGAN.

~ 1. Double Open Diapason, 16 feet, all metal, 58 pipes.

2, Open Diapason, 8 feet, all metal, - 58
,3 Vlohn,Sfeet conical, with ells, all metal, 58

4 Dulc s}m‘t, 8 feet, conical, with bells; all
metal - - - - - - 58

5. Melodia,:8 ft. all wood, 1nverted mouths

' to F,and playing the lowest 5 stop’d
pjpes, S SRR e 53
6. Stop’d Diapason, wood, 8 ft. tone, - 58
7. Principal, metal, 4 ft. e Mt %58
- 8. Octave Violin, 4 ft., metal, el 58
9. Traverse flute, 4 ft. wood, - - 58
10, Twelfth, metal, - - - - > = 38
+11. Fifteenth, metal, - - e - 58

©-12. Sesquialtera, 4 ranks, (15th, 17th, 19th,
: and 224,) metal, - - 5 - 232

s Mixture, 3 ranks, (224, 26th, and 29th.) 178 ~

. +14. Trampéet, 8 ft., metal, ol e B8
~15. Octave Trumpet, 4 ft., - - - 58

£
52,

'CHOIR ORGAN.

16. Bourdon, 16 ft., tone, wood, - -
'17. Open Diapason, 8 ft., metal, - F g A58
18. Viol @Amour, 8 ft.,
bells, - - - - - -
19. Dulciana, 8 ft., metal, conical, F; plays
; the. lowe&t Viol d’Amour pipes,) -
i *2})' Stop’d Diapason, wocd, 8 ft. tone, -
2L Puncnpnl 4 ft., metal, Lk s ath
- 92. Chimney Flute, 4 {t. tone, metal, -
5 93: Twelfth, metal, - -
24, Fifteeuth, metal, -
. 25, Seventeenth, metal,
5 Seaqmaltem 2 mnks, (19th and 2?d)
j metal, - - - - & I 116
27. Clarionet, 8 ft. tone. 48 p. Bassoon 8 ft., 10
Diiloetal) o eoc i S = B8

metal, conical and

Do Ot
v & GO @

<t

749

<«

58 pipes.

13

Bourdon; 16 ft. tone, wood,
. Open Diapason, 8 ft., metal
. Kalophone, (Violin,) conic:
ft., metal, - -
. Stop’d Di;{pason, 8§ ft. ton

s Pfincipal,-i ft., metal,

. Twelfth, metal -
. Fifteenth, metal,
. Seventeenth, metal, -

. Oboe, 8 ft., with Bassoon.bass.
. Trumpet, 8 ft., metal, - E
. Tremulant, - -

, SOLO OR
.,op’d Diapason, 8 ft. tone, w'd !
Orel’l Oboe and Corno di Base
44 Trumpet, 8 ft.,, metal, -
45 Clarionet and Bassoon, metal
46 ILarmonic Flute, 4 ft. tone,
lower 35 wood, above that

PEDAL OR
47 Double Open Diapasou, 16 £t ,
- . and slides, f
© 48 Double Dulciana, 16 ft., woo
49 Open Diapason, 8 ft., metal -

51 Trombone, 16 {t., metal,

Total pipes. .
52 Coupler, Great and Swell Un
53 Great and Solo Unison.
54 Choir to Great Sub-Octaves.

.55. Swell to Choir Unison. -

56 Pedals and Great.
57 Pedals and Choir.

THREE COMPOSITION PEDALS FOR GREAT

: . No. l—Dlapason and Principal.

No. 2—Positive Organ.

Two shifting movements for Pedal Double Open Diapason.
. The Pnenmat]c Lever is applied to the Great-Organ, which also takes down (when requ

* the Choir Organ at Sub- Oct'uea, without adding anvthmv to the weightof touch.
- nished with tire Pneumatic Lever, except the upper Octave

repeating as possible.

The Sw
Both these actions are ver qv

hele are two Bellow:,, with a pressure of 3Y4 and -L/ inches, the last supp]ym«r the P

. IN THIS IVSTRUWLNT ARE:

- ft. Tone Stops mcludmg 16 ft Trumpet ; Twentv-three 8 ft. Tone 'Stop_s,
Tone Stops, including > 1 Réed Stop; Twelve-above 4 ft. including mixtur
-nme Met«ll Stops,( d ven Wood Stops.  Total —Fltty Soundmg Snops,

Greaf
Choir,




